necting tne nrst ana secona tnemes or. nis first movement in  contra-distinction to Mozart, set the pattern for the sonata-form for his successors. A    The second movement  is  flavoured   with  a remote gaiety, and the muted instruments emphasize and intensify the feeling that the exultation is on some other plane than  the purely physical one.      After some time, a new melody of a singing character enters on the viola (now unmuted).    On the return of! the first gay theme, the piano has a subject of that sparkling, scintillating nature   which  is  characteristic  of Cyril Scott in his gayer moods.     This section gradually transforms the joyful theme in a wonderful way into the leading subject of the slow movement, a piece of fervent intensity.    The first seven-bar phrase, given out in similar motion by the strings alone, is given on the next page.
One of the most moving passages in the Quintet follows. The 'cello has a melody in its most penetrating register and is followed by the violin with even greater intensity, the theme being finally taken up and carried on to the whole